Russian émigré authors created numerous postmodern ways of mediating Russian classics into
Sergei Dovlatov in The New Yorker
The New Yorker published stories from four of Dovlatov's collections: "The Jubilee Boy" and "Somebody's Death" come from
The Compromise; "Straight Ahead" is the last chapter in The Zone; "My First Cousin", "The Colonel Says I Love You", "Uncle Aron", "Uncle
Leopold", and "Father" are from Ours; "The
Photo Album" and "Driving Gloves" are from (Dovlatov, 1995, 169) (My Jewish grandfather had three sons. (Do not be confused by this deceptively epic note)).
Frydman simplifies the author's remark but adds the place of the sons' birth, perhaps for a folklore effect of a reference to faraway lands: "My Jewish grandfather in Vladivostok had three sons, just as in a fairy tale" (Dovlatov, 1987b, 25 (Dovlatov, 1987b, 25) .
Similarly, Frydman omits the narrator's comment on the "literary" background of his second uncle, Leopold, whose zamorskoye imya (overseas name) seemed to anticipate his cosmopolitan adventurous biography that reminded of Mayne
Reid's and Fenimore Cooper's heroes (Dovlatov, 1995, 169) . Perhaps, these authors, beloved in but immediately comments that in his uncle's speech he "could detect motifs from Gorky's 'Song of the Falcon'" (Dovlatov, 1983, 52) . In "The
Photo Album", he laments that his wife randomly made her reading choices and "always ended up reading good books", but when he attempted to do the same "it's sure to be Plowing Virgin Soil" (Dovlatov, 1989b, 45) .
Like Anne Frydman, Dovlatov's second frequent translator Antonina W. Bouis also took some liberties as if she were his coauthor. While she preserved the quoted literary reference in "The
Photo Album", she distorted a comic Pushkinian strand in "Driving Gloves". In the original, the narrator tells of his attempt to play Peter the Great in an amateurish film by Yuriy Schlippenbach, who has a habit of quoting Pushkin's reference to his heroic Swedish ancestor in "Poltava" poem.
Bouis simply renames this character to colorless Filimonov (Dovlatov, 1989a) . To her credit, in 1990 she translated all stories of The Suitcase short story cycle, and this version, edited by Ekaterina Dovlatova, is truer to the original. In this particular episode Schlippenbach proudly "barks out" Pushkin's lines when "the fiery Schlippenbach is taken,/And Rosen leaves the field of blood" (Dovlatov, 2011, 114) . 
Ekaterina Dovlatova renamed Zapovednik to
Pushkin Hills since the English word "preserve"
does not have a meaning of a museum-estate, "which is a very Soviet concept" (Stivers, 2014) .
While in the quoted interview with Valerie
Stivers she calls the changing of the title her first translation failure, this seems not to be the case, as it helps Anglophone readers to identify the book as Dovlatov's key Pushkinian text.
Ironically, some reviewers notice that the narrator is a "classic example of that distinctly un-Soviet figure, the "superfluous man", popularized by Pushkin was their collective property, their adored lover, their tenderly revered child. And any encroachment on this personal deity irritated them" (Dovlatov, 2014, 35) .
These servers of "the Pushkin cult" were no less parodic than the local waiter with his "tremendous felted sideburns" (Dovlatov, 2014, 5) , as if caricaturing numerous Pushkin's portraits, whose similarity with the poet was also "confined to the sideburns" (Dovlatov, 2014, 22) .
Self-ironically, the narrator compares himself to Pushkin since the poet "too had debts and an uneasy relationship with the government. Plus the trouble with his wife, not to mention the difficult temperament" (Dovlatov, 2014, 107) .
Creating the appropriate environment for his self-identification, the narrator finds two local drunkards "aristocratic" (Dovlatov, 2014, 40, 122) and spends a week drinking with one of them and claiming to be Pushkin and Baratynsky (Dovlatov, 2014, 119) .
In some guides Dovlatov parodies Pushkin's features of which the poet remarked ironically such as (happy) laziness and light-heartedness (Schastlivoi leni verny syn, vsegda bespechnyi, ravnodushny…). There is genius of "pure learning" Mitrofanov who had read thousands books, but in his research paper wrote only the beginning of the first sentence "As we all know"
and was too lazy to continue (Dovlatov, 2014, 46) .
There is also a comic version of the 19 th century gentilesse, Stasik Pototsky, who published seven "banal, ideologically sound and dull" stories, but in the preserve was able to "act out the duel scene in character" and click "his worn-down heels" in ladies' presence (Dovlatov, 2014, 50-52, 93) .
Among the unsuitable servers of "the Pushkin cult", the most striking is Guryanov who in his student days became famous for declaring he had read "The tale of Ivan Onegin" (Dovlatov, 2014, 147) . This is one of the few examples where Ekaterina Dovlatova had to use a linguacultural compensation and change "Dombrovsky" in the original to a play on words with Pushkin's work more familiar in the Anglophone world. In most other cases she preserved the original references and accompanied them with footnotes. In her interview, she explained that the authorial speech was the most difficult for translation but hearing her father's voice helped her (Stivers, 2014) . She did succeed, which shows, for example, in the following rhythmic passage crucial for Dovlatov's vision of Pushkin: "What intrigued me most about Pushkin was his Olympian detachment.
His willingness to accept and express any point of view. His invariable striving for the highest, utmost objectivity. <…> His literature is above morality. It transcends morality and even takes its place. His literature is akin to prayer, to nature" (Dovlatov, 2014, 57) .
In his afterword to the book's American edition (also published by The New Yorker a week before the book came out), James Wood establishes the émigré ancestry for Dovlatov's protagonist in Nabokov's Timofey Pnin. The critic says that Pnin knows "this portable, internal, untouchable, undisappointable world to be the cosmos you carry inside you -the stories, the people, the memories, the anecdotes and jokes, even the very dates of one's national history; in short, the emigre's entire cultural formation" (Dovlatov, 2014, 150 (Young, 2009, 127-130 (Genis, 1998, 10) . Prominent Russian Dovlatov scholar Igor Sukhikh mentioned his "PushkinianHemingwaysque intonation" (Sukhikh, 1996, 160 
